1
_ B T e e O W G
R over two and a half
hours. Ravi Kiran (six
vears) sent g huge audience

.*into-raptures when he gave a

i full-fledged recital (including

i a pallavi) at the Music Arca-

“ demy Hall, performing under
the auspices of the DBrahma

| Gana Sabha on Sunday.

' He surprised the listeners
with an entirely new program-
me. The ragas were short ala-
panas, with vital phrases, while
the swaras revegiod his maste-
v and grip over laya.

Commencing with the Nata-
kurinji Varna, Chalamela, he

rendered the Hamsadwani Kriti,

“"nayaka, by Veena Kuppaier

- swaras for Params Kripa-

Ladara, Burasiruha  (Nattai

Was neat with a sparkling spell

on swaras for Saraswati, The

“Aarabhi  Pancharatna, Saidn-

chine, was a flawless rendering.

The Nalinakanti kriti, Manav-
vala, was a crisp verslon,

The Nuavasraha kriti on Rahu,
Smaramyahan (Ramantanoharis
was a  refreshing piece, Tt wus
tollowed bv  two Tyaparaja
kritis 1n quick succession, Nee
Vada (Saranga: and Ramin-
chuva 1Supoesiini), Like a train-
ed musician, the vounuster eli-
T Shunmueapriyva at
wih, followed Dby a  Dbrief
thanam. The pallav, Saravana
Bahava Guhane, set to Adi {ale
(two Kalal, Sundu Viral Edup-
pur o was executed neatly Wit
CrISP _SWaras., A Puranddludas
padam and a tillina in Kanadsa
(Seshuuna) were the end plecss,
Kandadevi Alagiriswami (violumn
played - with  understanding;
Madurai Krishna Ivengar
toiriditupain,  Palghat  Sunda-
ram aghaiam and  Kandadev:
Srinfvasan (kanjirai, provided
livelv percussion support,

Sober Versions

P. N. Rughava Rao's concert
for the Music Academy on
Thursday was marked by Tagas
in sober versions, though they
lackad emotional intensity, 1t
was a painstaking recital reliey-
ed by the:padams ati the end.
. Mandarl was a neat analysis
with the Patnam Subramanya
Atvar's kriti, Endukittu, The
second tempo swaras for Para.
mabagavathulu, were smudged.
Harlknmbod!, after an

ambigu-
ous star: a lively
mode, (Tvaga-
raia) version,
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Lereft of  1ts  sangathls. The
swarag for the pallavi were pas-
sahle. :

Bagayanyya (Chandrajot!) was
a variant verslon in the latter
hall of the pallavl. Sahana haa
some exquisite phrasings with
Inkevarunnaru. The Meesu
Krishna Alyar kriti in Ranjani
was refreshing, Terathiyake-,
radha in (Gowlipantu) lacked
the authentic stamp. Karghara-
priva was a detained analysis,
Sankalpametitho (Patnam Sub-
ramanya Aiyar) with swaras for

Sarvesudow, was artistic. En.

thatikuluke (Kalyanl) and
Rama Rama (Bhalravl) were
neat renditions in a_quiet and
unhurried  style,
rajan’s violin was sweet and
sensitive” with fine raga versions.
Coimbatore Ramaswami (mril-
dangam) gave excellent sup-
port and his ‘thani’, was highly
‘maginative,

The recital by AL N. Subra-
mariam, Who  performed lor

ecital E\ R

. Tanig  Patuviduvaradu (Manej

V. Thyaga- -

vi Kiran

Lile  S5El Lyugalala vidwat
Samijam on Saturaay grounded
m the classical idon, was grip-
ping throughout, 3
The Nattakurinji Varnam set
the pace, followed by Ganana-
yakam (Rudrapriya) and Rama
Ni pai (Kedaram,;. Darbar was
delineated With animation.
Yuchana with sparkling swaras
lor -Kechana nijabakihe was
refreshing. Mariveredikkevaruy,
(Latangi) by Patnam Subra-
anya Alyar, Wwas crisp with
swaras. ‘A sharp alapana ot
Bunudari . preceded Brovabas i

jary sailed quickly, i
Chakravakam was delineated
with clarity and Enﬁmqmmmmm.a
Etulabrothuvo had an exhilirat-
ing spell of swaras. ;Vandaruivo}
(Levamanchari) by Sivan, Smmﬁ
4 neat rendition. Xalyani re-
vealed his firm grip on the
tonal structure. Nidhichale was
a fihe rendilion. Kuttalam Vis-]
Wuliathly  Alyar :E.Em:wmm.b&.
ti-played dexterity. V.m:a:nﬁww
Alagiriswami provided sustaing
Ew:“,o? on the violin,
Sensitive

V. Subrahnuinyam, who E%
featured by the Ruua Larangiy
di the Kalyanagar Associatio
AMandavelpukkam op Ema:m_.nﬂ
Uay gave g neat  recial nole
worthy lor chaste rendering E..,

us and authenue yersions %_
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s But bis voice was nM!
nelptug,

Abohi Varnam was m.o:og..ma
i Suglismule (Chekravakam,
With artsiic swaras. Ni Matfi-
sallaga (Ananda bhairavi) was
reireshingly “sweei, Begada was

apely and seusitive, with™ a
Swall Tirunal kriti, N Bakihi
Bugya iJayamanohari), wuas a
CUlsp verslon., Varali was tull of
iine shudes and curves 4nd the
Dikshitar krits, Mamaya Mee-
nakshi was lively,

A shori alapana of Edukyla-®
Kambodi preceded Hechehariga.
Yogindranam, the Sanskris
sloka sung as ragamalika had
In  its chain Karaharapriya
Hamirkalyani, Mohanam and
Nattakurinji, Baja. Baja Mana-
5a (Sindhubhairavi)” was sweet,
Lalgudi  Jayaraman’s (violin)
tonal  purity and melifluous
4pa verslons and swaras, coup-
led with Vellore Ramabadrain’s
UnTldungam)  sensitive DRTeus-
s-0m, énhanced the reclial N.R.B,
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